A Film Festival Curated by

Grindhouse Theology
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The Cabinet of Dr. Caligari (1920) - The Phantom Carriage (1921)
- Haxan (1922) - Nosferatu (1922) - The Hunchback of Notre
Dame (1923) - The Hands of Orlac (1924) - The Phantom of the
Opera (1925) - Faust (1926) - A Page of Madness (1926) - The
Fall of the House of Usher (1928) - The Man Who Laughs (1928) Dr. Jekyll and Mr. Hyde (1931) - Vampyr (1932)

OCTOBER 2022

Mute your voices as you throng into the cathedral of chills, petrified
parishioners. Stifle all sound and gape at the screen where ministers of
monstrosity preside over our ceremony. Muffle your moans and clutch
your crucifixes. Nosferatu skulks at the window. The Phantom prowls in
the cellars. Mr. Hyde shambles through the streets. While the chorus of
adolescent vampires and the jeers of Freddy have ended, our film
festivals have not. Waiting for a death rattle, you shiver in the silence,
which presages the next pounce.
Sinister Cinema Part IV slows us down as we watch thirteen movies
from the era before talkies. Although the observance of silence has been
minimized in much of modern liturgy, the practice is an ancient one and
encourages meditation on our own mortality. Quiet confession evokes
terror for our own transgressions while wordless wonder at the body and
blood invokes divine dread. As the priest lifts the host, we shudder at
mystery. When we depart the sanctuary on Ash Wednesday, ceasing all
conversations subdues us as we remember the grave. Refraining from
singing the Alleluia and Gloria during Lent, we mourn for the horrors
that we are. Because God spoke the universe into being and dignified
humans by giving them language, silence can also be de-creational and
de-humanizing. Silence is not perpetual though; the God who spoke the
curse to our parents will speak a spell that will raise our corpses from
the cemetery. Until the Lord’s final cry, noiselessness is essential for
public and personal liturgy as it both induces raptness and evinces
creatureline
Therefore, pledge a vow of silence with us as we read title cards and
cower at the visage of Max Schreck. Still your shakes and hush your
shrieks before the monochromatic shapes. Just remember that during
the Age of the Silver Screen, no one can hear you scream.
-T

THE RULES

The viewer may watch the following films on any day they
choose, but form matters. The order of this ritual must be
observed if the participant is to be the final girl (or guy). As
you tour the decade of punk and glitter, remember the rule: the
killer always returns. Every ghoul has one more gasp; no
creature tastes of death just once. Right when you feel you
have escaped is when the monster crawls from the grave.

THE LITURGY

The Cabinet of Dr. Caligari (1920)
The Phantom Carriage (1921)
Haxan (1922)
Nosferatu (1922)
The Hunchback of Notre Dame (1923)
The Hands of Orlac (1924)
The Phantom of the Opera (1925)
Faust (1926)
A Page of Madness (1926)
The Fall of the House of Usher (1928)
The Man Who Laughs (1928)
Dr. Jekyll and Mr. Hyde (1931)
Vampyr (1932)

The Cabinet of Dr. Caligari is a 1920 German
silent horror film, directed by Robert Wiene and
written by Hans Janowitz and Carl Mayer.
Considered the quintessential work of German
Expressionist cinema, it tells the story of an
insane hypnotist (Werner Krauss) who uses a
somnambulist (Conrad Veidt) to commit
murders.

The Phantom Carriage (Swedish: Körkarlen,
literally "The Wagoner") is a 1921 Swedish silent
film directed by and starring Victor Sjöström,
based on the 1912 novel Thy Soul Shall Bear
Witness! Sjöström plays a drunkard named
David Holm who, on the night of New Year's Eve,
is compelled by the ghostly driver of Death's
carriage to reflect on his past mistakes.

Haxan (Swedish, “The Witch") is a 1922 silent
horror essay film written and directed by
Benjamin Christensen. Consisting partly of
documentary-style storytelling as well as
dramatized narrative sequences, the film charts
the historical roots and superstitions
surrounding witchcraft, beginning in the Middle
Ages through the 20th century.

Nosferatu: A Symphony of Horror (German:
Nosferatu – Eine Symphonie des Grauens) is a
1922 silent German Expressionist horror film
directed by F. W. Murnau and starring Max
Schreck as Count Orlok, a vampire who preys on
the wife (Greta Schröder) of his estate agent
(Gustav von Wangenheim) and brings the plague
to their town.
The Hunchback of Notre Dame is a 1923
American drama film[2] starring Lon Chaney,
directed by Wallace Worsley, and produced by
Carl Laemmle and Irving Thalberg. The
supporting cast includes Patsy Ruth Miller,
Norman Kerry, Nigel de Brulier, and Brandon
Hurst. The film was Universal's "Super Jewel" of
1923 and was their most successful silent film,
grossing $3.5 million.
The Hands of Orlac (German: Orlacs Hände) is
a 1924 Austrian silent horror film. Concert
pianist Paul Orlac (Conrad Veidt) loses his
hands in a horrible railway accident. His wife
Yvonne (Alexandra Sorina) pleads with a
surgeon to try and save Orlac's hands. The
surgeon transplants the hands of a recently
executed murderer named Vasseur. When Orlac
learns this, horror obsesses him.

The Phantom of the Opera is a 1925 American
silent horror film adaptation of Gaston Leroux's
1910 novel Le Fantôme de l'Opéra, directed by
Rupert Julianand starring Lon Chaney in the
title role of the deformed Phantom who haunts
the Paris Opera House,[1] causing murder and
mayhem in an attempt to make the woman he
loves a star.

Faust – A German Folktale (German: Faust –
Eine deutsche Volkssage) is a 1926 silent film
produced by Ufa, directed by F. W. Murnau.
The demon Mephisto has a bet with an
Archangel that he can corrupt a righteous man's
soul and destroy in him what is divine. If he
succeeds, the Devil will win dominion over earth.

狂った一頁

A Page of Madness (
, Kurutta
Ichipeiji) is a 1926 Japanese silent film directed
by Teinosuke Kinugasa. Lost for forty-five years
until being rediscovered by its director in his
storehouse in 1971, the film is the product of an
avant-garde group of artists in Japan known as
the Shinkankakuha (or School of New
Perceptions) who tried to overcome naturalistic
representation.

The Fall of the House of Usher (French: La chute
de la maison Usher) is a 1928 French horror
film directed by Jean Epstein, one of several
films based on the 1839 Gothic short story The
Fall of the House of Usher by Edgar Allan Poe.
Roderick Usher summons his friend to his
crumbling old mansion in the remote
countryside. Usher has been obsessed with
painting a portrait of his dying wife Madeline
The Man Who Laughs is a 1928 American
romantic drama silent film directed by the
German Expressionist filmmaker Paul Leni. The
film is an adaptation of Victor Hugo's 1869 novel
of the same name, and stars Mary Philbin as the
blind Dea and Conrad Veidt as Gwynplaine. The
film is known for the grim carnival freak-like grin
on the character Gwynplaine's face which often
leads it to be classified as a horror film.
Dr. Jekyll and Mr. Hyde is a 1931 American preCode horror film, directed by Rouben
Mamoulian and starring Fredric March, who
plays a possessed doctor who tests his new
formula that can unleash people's inner demons.
Dr. Henry Jekyll (Fredric March), a kind
English doctor in Victorian London, is certain
that within each man lurks impulses for both
good and evil.

Vampyr is a 1932 horror film directed by Danish
director Carl Theodor Dreyer. The film was
written by Dreyer and Christen Jul based on
elements from J. Sheridan Le Fanu's 1872
collection of supernatural stories In a Glass
Darkly. Allan Gray, a student of the occult who
enters the village of Courtempierre, which is
under the curse of a vampire.

THE END

